At the time of his death at age
35, Mozart had produced over
600 compositions. Now, over 250
years later, he is still considered
one of the greats, if not the
greatest, so get your tickets early
for any and all of the fantastic
events happening in July sur-
rounding Wolfgang Amadeus
Mozart and his contributiens to
the world of music.

First things first. Are you on
the fringe? Well, let's hope so
because the new Fringe Festival
Concert Series will take place
July 6-13, prior to the main
Mozart Festival. The Fringe
Festival will offer bath free and
low cost concerts during the day
and in the evenings in various
locations throughout the county.

Fringe will open with a one-
night- only performance by
New York City's East Village
QOpera Company, an 11-member
high-octane rock and roll group
fronted by two classically-trained
opera singers, performing opera’s
greatest hits with a driving
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See the art

Local artist David Settino Scott’s “New Figure Paintings,” a
collection of oil paintings on display at Steynberg Gallery {1531
Monterey St., SLO; 547-0278; hours 7 a.m. to 7 p.m. daily;
www.steynberggallery.com) hangs through July 1.
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for answers. He's essentially a visual artist and they're worth it. And they’re really not
with a philosopher's heart, and it's that heart  expensive by L.A. standards.”

that comes through in all of his work. Not Scott’s work has long been shown in

too long ago, he did a series of sculptures Los Angeles, and among his collectors are
depicting self-immolating monks. He also Anthony Hopkins, Ted Danson, Whoopi
did a series of paintings that depicted war Goldberg, and Ed Harris. He knows his
atrocities set among suburban tract homes chances of selling his work locally are slim,

back beat. Other ffifige artists
iRslude VOGO, a five-member
vocal group with cello and banjo
exploring Appalachian and
Central European vocal styles,
Quartet San Francisco performing
tango music and jazz, and The

Vageborc Opern and bucolic fields. This current series and he said as much to gallery owner Peter
The Main Event is another step in a long line of socially Stcz‘ynber‘g. :
Taking a cue from Mozart's conscious visual art work, and, like a good [ felt it was important to show the work

philosopher, Scott believes he’s found the and Peter really wanted to show the work
source of the problem he’s depicting: “It stems  because he saw it was important. Though
from people not being aware and mindful of  advised him sales would not be brisk, to his
their presence in the moment.” credit he dismissed that as irrelevant.”
For Scott, life is a gift to be enjoyed, Even though not everyone might want to
not taken for granted and abused. It’s live with these images, Scott believes they
“how he lives his life—passionately, represent all of us: “We all struggle with
surrounding himself with beauty, friends, our addictions. Everyone has some form of
and experiences. His worlk hovers between addiction because we've all been damaged
his optimism and what he sees as others’ in some way and struggle with that. The key

monumental operatic works,
the strictly classical concerts,

A Theatre of Music, celebrates
classical music inspired by,
imagined for and incorporat-
ing elements of the theatre.
Featuring original videography,
dancing, theatrical pieces and
narration, the classical offerings
showcase the Festival Orchestra
and Festival Chorus under the
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Paintings

direction of Music Director and
virtuoso violinist Scott Yoo.

Guest artists include American
pianist William Wolfram perform-
ing Liszt's Totentanz(The Dance
of Death) for piano and orchestra;
the Minneapolis-based James
Sewell Ballet and vocal soloists
Lori Ann Fuller and Elizabeth Russ
(sopranas), mezzo soprano Tihana
Herceg, tenor Jonathan Mack,
and baritone Roberto Gomez in
performances of Mozart’s best-
loved operatic excerpts, Haydn's
Creation and Bach's “Hunting”
Cantata BWV 208.

Rounding out the classical
offerings are a rich series of
chamber music and vocal con-
certs, featuring George Crumb’s
piece for electrified string quar-
tet, “Black Angels,” Stravinsky's
narrated story A Soldier’s Tale
and other dramatic works by
Schumann (Camival), Schoenberg
| Transfigured Night), Strauss
(String Sextet from ‘Cappriceia),
Mozart and more. Info and tick-
ets: www.mozartfestival.com,
(877) 881-8899 , 781-3008, or
tickets@mozartfestival.com. A

—Christy Heron

that heal

A local artist searches for salvation

deep-lined face, shaggy graying hair, and

imploring eyes. He’s quick to laugh, but
more frequently, when you catch a glimpse of him
when he thinks no one’s watching, he has a kind
of impassive serenity, the sort of look you see on
the faces of monks during meditation—a kind of
resignation that comes from accepting the world as
it is: sad and glorious.

He spends his days in a studio in San Miguel
that he designed and built himself, a place with
“all northern light,” the kind that allows him to
make paintings that can only be described as
luminous. To be honést, photographs don't do the
work justice, especially photographs printed on
the flat drab of newsprint. The only way to see,
to really see his work—its translucent layers, its
glowing surfaces—is in person.

His current show on display at the Steynberg
Gallery is matter-of-factly titled “New Figure
Paintings,” a title that does little to communicate
the deeper meaning behind many of the paintings,

D avid Settino Scott is a compact man with a
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- bleeding from small, sell-inflicted cuts,

which depict beautiful, nude women

The technical name for this affliction is
“Deliberate Self-Harm Syndrome,” and
2 to 3 million Americans are thought
to engage in this sort of self-injury. Most so-called
“cutlers” are women, ages 13 1o 30, and their self-
mutilation is thought to be triggered by stress or
trauma. Some may remember that Princess Diana
was an admitted cutter, demonstrating that the
affliction knows no social bounds.

“I mentioned this show Lo a [riend of mine, a
former psychiatric technician who used to work
with troubled teens, and she told me a story about
a girl who came in to see her, and her legs were
like hamburger,” Scott recalled. “Well, they sewed
her up, but S%le kept coming back, sometimes
with minor injuries, sometimes with worse ones.
She finally did herself in by throwing herself off a
parking garage. She landed on a Dumpster.”

According Lo psychologists, most cutters aren't
suicidal. Instead, during their formative years,

they didn't develop positive ways of coping with
stress. For Scott, his series of works depicting
these female self-mutilators is an allegory for all
kinds of self-inflicted abuse.

“These works are a metaphor for abusing a
pertectly good body, a gift from God. Because
of psychological damage, people become self-
destructive, behavior that can be disguised as
accidents, manifested in acts such as driving teo
fast, drinking too much, taking drugs, anorexia
and bulimia, excessive tattooing and body
piercing. I just happened to pick one kind of
behavior. T felt like I didn't need to beat the idea to
death or make it too literal.”

Scott never rushes to answer a question, instead
frequently closing his eyes as if looking inward
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pessimism.

From afar, his new works look like

gorgeous nudes. It's not
until you're up close
that you see the cut,
the trickle of blood. If
he’s depicting a dark
subject, why make
them so beautiful?

“You want to attract
people to the paintings,
so you make them the
most beautiful painting
you can, and once you
suck people in, you
give them the message.
You don’t show an arm
being ripped off from
across the room. |
think it's a crime for art
to be obvious.”

Because of the
subject matter, these
paintings’ commercial
appeal may be

diminished. Does that matter to Scott?
“When 1 do my art, the motive isn't

money.”

Then why are they—between $2,000 and

$17,000—s0 expensive?

“Because they take me so long to make

is to find the divine within ourselves. It's
not out there,” he said, gesturing outward,
“but in here,” he said,
touching his chest.
“When we do, we have
the full experiential joy
on earth. Finding the
divine within is our
salvation—salve for our
wounds.”

Scott’s lived many
lives. He's a pilot and
used to teach flying,
He worked for years
in Hollywood, doing
visual effects on
movies as diverse as
the original Star Wars
and the comedy classic
Caddyshack. He's a
motorcycle enthusiast
with a passion for
vintage ltalian bikes.
But his vocation, his
mission, is painting,
and judging from this new collection, it’s the
calling he was meant for. A

Glen Starkey found the divine but has misplaced
his mojo. If found, please contact him at
gstarkey@newtimesslo.com.




